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Preservation Management 
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·Traditional photographs /Digital photographs  

 

·Identification  

·Storage enclosures 

·Storage environments 



Must Have Resources 
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Handling Photographic Media  
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·Cotton, latex or nitrile gloves must be worn when handling 
all photographic materials  

·Negatives should be handled in a well-ventilated room  

·Before removing a negative from an envelope transfer all 
catalogue to the new negative 

·Only pencil should be used to write on the new envelope 

·The emulsion side of the negative should be placed away 
from the envelope seam 

·Never re-use an envelope that has been used to store 
cellulose nitrate or cellulose acetates 

·6B pencil or permanent pigma pen 



Gloves Do Matter 
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Cased Photographs 
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Daguerreotypes 
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·Introduced in France 1839 

·Early 1840s ï early 1860s  

·Whites/highlights are silver mercury  

 dark areas pure silver metal ï highly polished  

 

Silver mercury amalgam 

 

 

 

 

 

Copper Plate  

Silver Plated  Surface  



Daguerreotype 
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Malcolm Daniels, Curator of the Dept of Photographs 
at the Metropolitan Museum of Art (4.39)  

 

C:\ Documents and Settings\ Rosaleen\ My 
Documents\ My Videos\ RealPlayer 
Downloads\ Daguerreotypes at the Met. - 
YouTube.flv 
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Ambrotype 
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·1855 ï 1865 ï most popular in late 1850s 

·Wet collodion negative with dark background forms 
a positive image 

 

 

 

 

Dark layer ï applied or separate  

Glass support  

Collodion/silver salts  

Varnish  



Ambrotype Identification  
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·No mirror -like surface 

·May have rose coloured glass 

·3D quality as the black/dark background is 
physically separated from the image highlights 

 



Tintypes 
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·1856 patented in US ï into 20thc  

·Ferrotype or Melainotype  

·Inexpensive ï street photographers 

 

 

 

 

 

Japan BlackVarnish  
Sheet Iron  

Japan BlackVarnish  
Collodion/ silver salts  

Varnish Copal  



Tintype Identification  
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·Unmounted ï magnet 

·Cased ï magnet on glass  

·Can be coloured with dry pigments 

·Later tintypes inserted in paper  
cards ï often card was embossed  

·Bends easily ï fractures layer  
structure allowing rust to form  



Cased Photo Storage 
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                                                          Mylar lift  



Prints ï paper base 
14 

 



Print Identification  

30x magnification  



Print Identification  
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·One layer print  

·No Baryta layer ï (barium sulfate)  



One Layer 

17 ·No binder  
¹ No baryta layer 

¹ Paper fibers clearly visible 

¹ Matt surface 

 

 



Print Identification ï 1 Layer 
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·Fibres visible 
 no baryta layer 

 



Platinum/Platinotype ï 1 Layer 
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·1873-76 US patents 

·Popular from 1890s ï 

·Full grey scale range ïï very stable 

·Matte surface 

 

 

 

 

 

Platinum on/in paper surface  



Platinum Identification  
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·Range of greys ï no fading 

·Catalyzes paper deterioration 

·Fibres clearly visible 

 

 



Cyanotype 
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·Blue  



Print Identification  
22 

Two layer print ï albumen print  

 

 

 



Two Layer 
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Albumen  (POP) 
24 

·1850 Blanquart Evrard outlined process to 
French Academy of Sciences 

·1855 ï 1895   ~ 85% of 19th century photos 

·Paper floated on egg white/ammonium or 
sodium chloride bath  

·To sensitize - paper then floated on a silver 
nitrate bath for 2 ï 3 minutes 

 

 

Rag paper ï light weight  

Albumen /photolytic silver  



Albumen Identification  
25 

·Paper fibres visible at 30X mag 

·Crack pattern 

 



Albumen Identification  
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·Most mounted on cards 

Carte de visite - 2.5 x 4.25 ñ 

Cabinet - 4.5 x 6.25ò 

Victoria - 3.25 x 5ò 

Promenade ï 4 x 7ò 

Boudoir ï 5.25 x 8.5ò 

Imperial ï 6 7/8 x 9 7/8ò 

Panel ï 8.25 x 4ò 

 

 

 



Print Identification  
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Three layer 

 



Three Layer 
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Print Identification  
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·Fibres not 

 clearly  

 visible 

·Baryta layer 
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Matte or Glossy Collodion POP 
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·1890s ï 1910s 

·Most frequently studio portraits ï often oval 

·Baryta could be textured or pigmented 

·Sometimes called Aristotypes 

 

 

 

Paper  

Baryta  

Collodion /photolytic silver  



Silver Gelatin DOP 
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·1880s ï 

·Moved from silver chloride to silver bromide ï 
baryta could be textured 

·Fibre and resin coated (RC) papers 

 

Paper  

Baryta (BaS0 4 + Gelatin)  

Emulsion Silver Bromide  

Gelatin Super coat  



Mirroring  
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